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BOSTON UNIVERSITY SCHOOL OF MUSIC
Boston University’s College of Fine Arts is a forward-thinking community 
of artists, educators, and students engaged in creative discourse about the 
essential role of the fi ne arts in the 21st century. Students in the School 
of Music receive intensive training in their individual disciplines, and are 
inspired to think beyond traditional classical music roles as they prepare for 
careers as musicians.
Undergraduate and graduate programs challenge students with rigorous 
study of performance, conducting, composition and theory, musicology and 
ethnomusicology, music education, and historical performance. Creative 
and academic research forms the core of every student’s experience, and 
Performance Diploma, Artist Diploma, and Opera Institute certifi cate 
programs off er opportunities to engage in high-level pre-professional study 
and public performance.
Together with the School of Theatre and the School of Visual Arts, the School 
of Music is committed to providing concentrated instruction for artists-
in-training, as well as opportunities for undergraduates from across the 
Boston University campus, to explore and interact with the arts. The value 
of education provided by the College of Fine Arts is enriched by internships, 
creative partnerships, and rich exchanges with cultural, artistic, intellectual, 
and humanistic organizations across the city of Boston.
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STRINGS
Steven Ansell viola *
Edwin Barker double bass * 
Heather Braun violin
Lynn Chang violin
Hye Min Choi viola
Carolyn Davis Fryer double bass
Daniel Doña 
  pedagogy, chamber *
Rachel Fagerburg viola 
Franziska Huhn harp
Mihail Jojatu cello
Bayla Keyes violin *
Hyun-Ji Kwon cello
Michelle LaCourse viola * ++
Warren Levenson guitar
Benjamin Levy double bass 
Lucia Lin violin *
Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin * 
Ikuko Mizuno violin
Richard Nangle guitar
George Neikrug cello 
Michael Reynolds cello * 
Rhonda Rider cello
Todd Seeber double bass 
Klaudia Szlachta violin 
Lawrence Wolfe double bass 
Michael Zaretsky viola
Peter Zazofsky violin *
Jessica Zhou harp
PIANO
Victor Cayres
Gila Goldstein * ++
Linda Jiorle-Nagy *
Pavel Nersesiyan *
Konstantinos Papadakis
Boaz Sharon * 
COLLABORATIVE PIANO
Javier Arrebola * ++ 
Shiela Kibbe *
Melinda Lee Masur chamber
Robert Merfeld
ORGAN
Peter Sykes * ++
VOICE
Michael Beattie oratorio
Penelope Bitzas *
Sharon Daniels * 
James Demler *
Lynn Eustis *
Phyllis Hoff man * ++
Betsy Polatin SOT
Tara Stadelman-Cohen
  pedagogy
Douglas Sumi * 
  vocal coaching and repertoire
Kevin Wilson pedagogy
WOODWINDS, BRASS, and 
PERCUSSION
Ken Amis tuba
Jennifer Bill saxophone
Kyle Brightwell percussion 
Geralyn Coticone fl ute  
Terry Everson trumpet * 
John Ferrillo oboe
Timothy Genis percussion
Nancy Goeres bassoon
Bruce Hall trumpet
Ronald Haroutunian bassoon 
John Heiss fl ute 
Renee Krimsier fl ute
Gabriel Langfur 
  tenor/bass trombone
Kai-Yun Lu clarinet
Don Lucas trombone * ++ 
David Martins clarinet *
Mark McEwen oboe
Toby Oft trombone
Elizabeth Ostling fl ute
Margaret Phillips bassoon
Andrew Price oboe
Kenneth Radnofsky 
  saxophone
Mike Roylance 
  tuba/euphonium
Eric Ruske horn * 
Robert Sheena English horn
Thomas Siders trumpet 
Jason Snider horn
Samuel Solomon percussion
Richard Stoltzman clarinet
Linda Toote fl ute *
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder
Sarah Freiberg Ellison cello
Greg Ingles sackbut
Laura Jeppesen viola da gamba
Christopher Krueger 
  baroque fl ute 
Catherine Liddell lute
Douglas Lundeen natural horn
Robinson Pyle natural trumpet
Gonzalo Ruiz baroque oboe 
Aaron Sheehan voice
Jane Starkman 
  baroque violin/viola
Peter Sykes harpsichord * ++
MUSICOLOGY AND
ETHNOMUSICOLOGY
Marié Abe * LOA
Michael Birenbaum Quintero*  
Victor Coelho * ++
Genevieve Dempsey
Brita Heimarck * SAB F’18
Miki Kaneda * 
Lewis Lockwood
Joshua Rifkin * SAB S’19
Andrew Shenton * STH 
Rachana Vajjhala *
Jeremy Yudkin * 
COMPOSITION
AND THEORY
Vartan Aghababian
Martin Amlin * ++
Deborah Burton * 
Justin Casinghino
Richard Cornell *
Joshua Fineberg *
Samuel Headrick *
David Kopp *
Rodney Lister *
Mary Montgomery Koppel
Ketty Nez *  
Andrew Smith
John H. Wallace *
Steven Weigt *
Jason Yust *
MUSIC EDUCATION
Susan Conkling * LOA
Kevin Coyne
Diana Dansereau *
Ruth Debrot *
André de Quadros * ++ 
Andrew Goodrich *
Karin Hendricks *
Ronald Kos *
Tavis Linsin *
Tawnya Smith *
Kinh Vu *
ENSEMBLES
Jennifer Bill
Leland Clarke *
Aaron Goldberg *
William Lumpkin * ++
David Martins *
Mark Miller
Jason Saetta
James Sparks *
Bramwell Tovey *
OPERA INSTITUTE
Gary Durham
Daniela Fagnani
Angela Gooch
Matthew Larson *
William Lumpkin * 
Jim Petosa SOT
Emily Ranii
Melinda Sullivan-Friedman
Nathan Troup
Allison Voth *
EMERITUS
David Hoose conducting
Ann Howard Jones conducting
Mark Kroll 
  historical performance
Joy McIntyre voice
William McManus music education
George Neikrug cello 
Sandra Nicolucci music education
STAFF PIANISTS
Michelle Beaton voice
Anna Carr voice
Siu Yan Luk strings
Clera Ryu voice
Lorena Tecu * strings
Chelsea Whitaker voice
* Full-time faculty          ++ Department Chairs          LOA Leave of Absence         
SAB Sabbatical          SOT School of Theatre          STH School of Theology
ADMINISTRATIVE
Shiela Kibbe Director ad interim
Oshin Gregorian Managing Director, Opera Institute and 
   Opera Programs
Jill Pearson Business Manager
Megan Anthony Staff  Assistant
ADMISSIONS AND STUDENT SERVICES
Mitch Montealegre Admissions Coordinator
Barbara Raney Student Services Manager
Stephanie Mao Administrative Coordinator, Performance &
   Applied Studies, and Ensembles
PRODUCTION AND PERFORMANCE
Christopher Dempsey Director, Production and Performance
Meredith Gangler Librarian, Music Curriculum Library
Mary Gerbi Ensembles Manager 
Alexander Knutrud Stage Manager
Xiaodan Liu Piano Technician
Martin Snow Senior Piano Technician/Restorer
Daniel Vozzolo Administrative Coordinator
UNIVERSITY ENSEMBLES
Michael Barsano Director, University Ensembles
Sharif Mamoun Assistant Director, Athletic Bands
We are grateful to the generous donors who support our gifted students in music, theatre, and visual arts, and to our 
CFA alumni who donate to Boston University. These gifts drive important capital initiatives, scholarships, educational 
outreach, performances, and exhibitions, all of which directly benefi t students across campus.
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would be honored to welcome you into our donor community! *
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Peter J. Eliopoulos (BUTI’83) and 
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Gail Flatto 
Gordon P. Getty and Ann G. Getty 
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Robert B. Goldfarb (LAW’67) and 
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Chants du Rhin (Songs of Rhine)                              George Bizet
   1. L’Aurore                               (1838-1875)
   2. Le Départ
   3. Les Rêves
   4. La Bohémienne
   5. Les Confi dences
   6. Le Retour
Drei Klavierstücke D. 946              Franz Schubert
   Allegro assai                                           (1797-1828)
   Allegretto
   Allegro
Intermission
Kinderszenen op. 15                Robert Schumann
   Of Foreign Lands and Peoples                      (1810-1856)
   A Curious Story
   Blind Man’s Bluff 
   Pleading Child
   Happy Enough
   An Important Event
   Dreaming
   At the Fireside
   Knight of the Hobbyhorse
   Almost Too Serious
   Frightening
   Child Falling Asleep
   The Poet Speaks
Sonate # 3 op. 58                                 Frédéric Chopin
   Allegro maestoso                             (1810-1849)
   Scherzo
   Largo
   Finale - Presto, ma non tanto 
Part One: Millennium Approaches
October 17-21, 2018
Part Two: Perestroika
October 26-28, 2018
Tickets:
bu.edu/cfa/season
“His performance brought a veritable roar of approval from the audience,” wrote the Irish Times,
after Pavel Nersessian received the 1st Prize in the GPA Dublin International Piano Competition
in 1991. Being one of the most remarkable pianists of his generation in Russia, he is known for
his ability to play equally convincingly in the whole palette of the piano repertoire. He won prizes
in the Beethoven Competition in Vienna in 1985, the Paloma O’Shea Competition in Santander,
and the Tokyo Competition.
Nersessian was a pupil of the famous Central Music School of the Moscow Tchaikovsky
Conservatoire, where his teacher was Yu. Levin. Later he was a student of the Conservatoire
under Prof. S. Dorensky. Upon graduating from the Conservatoire in 1987 with maximum marks
he was invited to join the faculty.
Pavel Nersessian has been touring Russia and surrounding states from the age of eight, and
has given performances in London, Glasgow, Edinburgh, New York, Los Angeles, Paris,
Cannes, Leipzig, Vienna, Budapest, Madrid, Tokyo, Osaka, Seoul, Dublin, Muenchen, Caracas,
Rio de Janeiro, Belgrade, Cairo, Kiev, Beijing, and many other cities.
Mr. Nersessian, by special invitation from the Kirov and the Perm Ballet, performed solo part in
Balanchine’s Ballet Imperial based on the music of Tchaikovsky’s 2nd Piano Concerto with
performances in the Kirov, Bolshoi, Chatelet, and Covent Garden. He also played a solo part in
J. Robbins’ ballet The concert, or The Perils of Everybody on the music of F. Chopin.
He is known for his collaboration with chamber music groups and other musicians, such as
Borodin and Glinka Quartets, National Symphony Orchestra in Russia, Thomas Sanderling,
Tugan Sokhiev, Alexandre Chernushenko, Mikhail Agrest, Pascal Moragues, Julius Milkis,
Evgeny Petrov, Pavel Kogan, Abel Perreira, Benjamin Schmid, Stepan Yakovich, Ani Kavafi an,
Andrei Gridchuk, Alena Baeva, Filippe Kopachevsky, Yana Ivanilova, Nina Kogan, Mikhail
Bereznitsky, Maxim Emelyanychev, Diana Vishneva, Philippe Cassard, Alexandre Lazarev,
Gaik Kazazyan, Lukas Geniushas, Richard Young, Valentin Uriupin, and many others. He has
recorded numerous disks with compositions of Chopin, Schumann, Schubert, Brahms,
Tchaikovsky, Beethoven, Shostakovich, and he has given masterclasses in the USA, Russia,
Estonia, Kazakhstan, Ireland, Germany, Spain, Italy, Korea, Brazil, and Japan.
In 2005 he became a merited artist of the Russian Federation.
For more than 25 years P. Nersessian has been assisting his teacher, professor S. Dorensky.
He has worked with such talented pupils as N. Lugansky, D. Matsuev, V. Rudenko, O. Kern, A.
Shtarkman, Yu. Stadler, I. Tasovats, F. Amirov, M. Amara, A. Dossin, V. Igoshina, A. Mamriev,
V. Korchinskaya-Kogan, S. Simonian, Z. Chochieva, G. Chaidze, N. Pisareva, A. Sychev, F.
Kopachevsky, P. Kolesnikov, A. Tarasevich-Nikolaev, and many others.
In 2013 he started to work as a professor of piano in Boston University.
George Bizet (1838-1875)
Chants du Rhin
Bizet had a brilliant career during his student days at the Conservatoire de Paris. He won a 
number of important prizes, including the Prix de Rome in 1857. He was an exceptional pianist 
but he rarely performed in public. Apparently, he was an unbelievable sight-reader, and a journal 
entry from 1863 suggest “His talents as a pianist is so great that no diffi  culty can stop him when 
sight-reading orchestral scores. After Liszt and Mendelssohn, one could see few of his ability.” 
Compared to his operas he wrote relatively little for the piano, however, he rather enjoyed trying 
out a variety of diff erent genres. The Chants du Rhin (Songs of the Rhine) is a cycle of six dreamy 
miniatures based on poems by Joseph Méry and composed in 1865. The songs are grouped 
symmetrically around the central “La bohémienne,” thereby disclosing that the overall theme 
concerns the beautiful and free-spirited gypsy girl. Bizet would return to the gypsy theme one 
year later in La jolie fi lle de Perth, and as we all know, ten years later in Carmen.
Franz Schubert (1797-1828)
Drei Klavierstücke, D. 946
The Drei Klavierstücke D. 946, or “Three Piano Pieces”, are solo pieces composed by Schubert 
in May 1828, just six months before his early death. They were conceived as a third set of four 
Impromptus, but only three were written. They were fi rst published in 1868, edited by Johannes 
Brahms, although his name appears nowhere in the publication. In comparison with the D. 899 
and D. 935 sets, these works are largely neglected and are not often heard in the concert hall 
or recorded. There is space for doubts, though, as to whether these pieces actually constitute a 
cycle or they were arbitrarily united by Brahms (the third piece was written on diff erent paper 
sheets than the fi rst two even though there were empty sheets after the second one). For the 
same reasons, the dating of the third piece is rather problematic. Some musicologists refrain 
from naming these pieces Impromptus though, since whereas the Impromptus D. 899 and 
D. 935 tend to be closer to sonata allegro form, the construction of the pieces D. 946 is diff erent 
and is rather closer to the Moments musicaux, both in how Schubert treats the inner sections of 
the pieces and how he introduces second themes.
Robert Schumann (1810-1856)
Kinderszenen op. 15
Schumann wrote 30 movements for this work but chose 13 for the fi nal version. The unused 
movements were later published in Bunte Blätter, Op. 99, and Albumblätter, Op. 124. Discussing 
the set, Schumann told his wife Clara that the “thirty small, droll things” were inspired by her 
comment that he sometimes seemed “like a child”. In 1840, he described them as “more 
cheerful, gentler, more melodic” than his earlier works.
Movement No. 7 of the work, Träumerei, is one of Schumann’s best known pieces; it is the 
opening and closing musical theme of the 1947 Hollywood fi lm Song of Love, and Träumerei is 
the title of a 1944 German biographical fi lm on Schumann.
Originally called Leichte Stücke (“Easy Pieces”), the section titles were only added after the 
completion of the composition, and Schumann described them as “nothing more than delicate 
hints for execution and interpretation”. 
Frédéric Chopin (1810-1849)
Sonata # 3 B major op. 58
The sonata consists of four movements, a similar structure to the second sonata, with a lyrical 
largo rather than a funeral march.
Among Chopin’s piano sonatas this is the only one ending in a major key. A performance of the 
work lasts around 25 to 30 minutes.
The work opens on a martial note, the heavy chords and fi ligree in the opening of the fi rst 
movement giving way to a more melodic second theme, eventually leading to the conclusion of 
the exposition in the relative major, D. This exposition is quite long compared to other sonatas 
and it may be for this reason many pianists choose to omit the exposition repeat. Motives of the 
original theme emerge in the development, which, unconventionally, returns to the second theme 
(as opposed to the fi rst) for the recapitulation, which is in B major.
The scherzo, in the distant key of E-fl at major and in strict ternary form, characterised by 
ebullient quaver runs in the right hand, with a more demure chordal middle section in B major. If 
played slowly, the main E-fl at major theme sounds somewhat similar to the E-fl at major melody 
from the composer’s Ballade No. 1. Unlike the scherzo of the B-fl at minor sonata (and, indeed, 
the rest of Chopin’s contributions to the genre outside of the sonatas), it is exceptionally short, 
typically lasting barely two minutes in performance.
Despite a stormy introduction in dotted rhythm, the largo is serene, almost nocturne-like; an 
immensely beautiful melody is introduced, followed by a mellow and expansive middle 
section, again characterised by quaver fi guration in the background of an intensely harmonic line, 
separating the more cantabile outer sections in B major. It is the most musically profound of the 
movements, in terms of a sustained melody and innovative harmonic progression; it rivals the 
extensive fi rst movement in length alone.
Its turbulent and dramatic introduction – a rising harmonic progression left hanging on a high 
dominant seventh – aside, the fi nale, in B minor, is pervaded by a “galloping” rhythm; emphasis in 
the melodic line on the fi rst and third beats of each half-measure outlines the fi fth through eighth 
degrees of a harmonic minor scale, in this case the F# and B, lending prominence to the 
augmented second between the sixth and raised seventh scale degrees, the G and A#. The 
overall melody, chromatic yet rooted in the minor tonic, contributes a dark mood to these 
primary sections. A more triumphant second theme in B major, repeated twice in the 
movement’s A–B–A–B–A form, appears quite suddenly at the conclusion of the fi rst (likewise 
when repeated); eventually rising during fl eet-fi ngered runs over a left-hand melody, it tumbles 
back to a dramatic restatement of the main theme in both of its appearances. The piece 
concludes in a jubilant B major coda.
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